. on the skin, using coloured crayons, so that the patient's torso ended up looking like a geographical map (Gueniot, 1927) . He tried to convince observers that every organ had a special percussion sound, and he played on his pleximeter like a virtuoso on a musical instrument. He came to be known as the "medical Paganini" (Ebstein, 1911) . There were many anecdotes, no doubt fictitious, related about him, such as that he paid a visit to the Royal Palace in the Tuilleries and demanded to see the King, but was told that the monarch was not in his reception room. Piorry then decided to percuss the closed door with his pleximeter, detected a certain dull sound and diagnosed the presence of the King in his chamber (Monpart, 1902) ! Piorry emphasised the importance of studying both the anatomy and function of the bodily organs, in health and disease, and the necessity for diagnosis of organ disease to be precise, otherwise treatment was difficult. To this concept he gave the name l'organopathisme.
Piorry's other medical writings
Apart from his famous works on mediate percussion and pleximetry, Piorry was a prolific writer on other clinical subjects (see Appendix). Between 1818 and 1822 he made numerous contributions to the Dictionaire des Sciences Me'dicales and the Journal de la Societe de Medecine. One of these needs to be especially noted, his pioneer study in 1823 on meningitis in infants (De l'irritation encephalique chez les enfants). He also later published his Traite de Medecine Pratique in 10 volumes "placeplesse." Some of the words, on the other hand, were reasonable, such as thyromegalie instead of goitre. Many terms he introduced were adopted universally and are still in use today -for example, toxin, toxaemia, septicaemia. A small dictionary of his medical terminology is included in his Atlas de Plessimetrism (1851) . This purification of the medical nomenclature was a favourite hobby-horse of Piorry, and to it he gave the name l'onoma-pathologie.
Piorry's poetry
As a young medical student, aged 19, Piorry composed a poem based on the exploits of Napoleon, and he dedicated it to the Emperor. Piorry had a pronounced literary and philosophical bent, and in later years he continued to write poetry, his greatest poem being Dieu, L'Ame et la Nature (God, Soul and Nature) published in 1853. This was a very ambitious work, in eight cantos and 2526 verses. The style of the poetry tends to be rather turgid, the ideas expressed are somewhat highfiown, and the phraseology rather pompous. He speaks of the origin of the universe, Man's progress on earth, the development of civilisation, and the possibilities for the future. God is his inspiration, even in his scientific work. In this poem he refers to Laennec's introduction of the stethoscope, and to his own discovery of mediate percussion, his invention of the pleximeter, and his l'organographisme. He also expresses a horror of war, no doubt based on his experiences in Barcelona in 1813 (Le Gendre, 1927 ).
Piorry's personality
Contemporary portraits of Piorry show him to have a tall imposing figure and head with a thick dark beard cut below the chin, a pale face, quizzical eyes, a long thin nose, and thin lips. He wore his cravat loosely over his chest, unlike his contemporaries whose cravat was worn stiffly around a high collar, and he was described as looking at times more like an old sea-salt rather than an intellectual ("Comme d'un vieux loup de mer que d'un savant") (Le Gendre, 1927) . When teaching he presented a solemn face, rarely smiled, but behaved with great self-assurance and authority, speaking rather long-windedly with much gesticulation. His repartees could be very biting and sarcastic.
There was however a lighter side to his character. He was able to attract the opposite sex, loved music, played the violin well, was an excellent dancer, and an accomplished fencer. A born original and eccentric, he enjoyed being the centre of controversy. Many of his contemporaries held very uncomplimentary views of him, from being a colossal bore to being a violent revolutionary (Guardia, 1884 
Conclusion
Pierre Adolphe Piorry was undoubtedly one of the most gifted and extraordinary medical men of his time. Following in the tradition of the great French clinicians of the beginning of the nineteenth century, he made important contributions of the highest scientific value in many branches of medicine. His major work was to pioneer the method of percussion, using the pleximeter that he invented. He no doubt exaggerated the importance of his invention, which is no longer in use today, but his teaching and prolific writings helped to encourage careful clinical examination and exact diagnosis among his contemporaries. He had an eccentric personality and held some idiosyncratic views, which made him a controversial figure, but his name will live on as one of the great masters of French medicine.
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